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I C4/W5 TC> THIS 
BENIGHTEP LAMP ON 
A SACREP MISSION. 


I WOULP LIVE ANP WORN AMONGST 
ITS PEOPLE AS ONE OF THEM BY PA V, 
ANP SERVE AS THE HOLY INSTRUMENT 
OF JUPGMENT BY NIGHT. 


NO ONE WOULP KNOW 
WHO I REALLY WAS, 
OR WHAT MY TRUE 
CALLING WAS. UNLESS... 



























VICTOR LARUE HAP KNOWN ME 
SINCE CHILPHOOP, BUT WE WERE 
NEVER CLOSE. HE HAP BEEN TAINTEP 
By SIN ANP VICE HIS WHOLE LIFE. 


THERE WAS NO 
PLACE FOR HIM 
IN MV SACREP 
MISSION. 


'now if you 

WILL EXCUSE 
s ME-- 


rrr HAS BEEN N 
SO LONS SINCE 
X HAVE SEEN A 
, FAMILIAR 
^ FACE. A 


IN HIS SLIGHTEST 
TOUCH I COULP 
FEEL THE PARKNESS 
ANP SHAPOWS THAT 
STA/NEP VICTOR'S 
SOUL. 





























r AH, THE SAME^ 
OLD ESCLARMONDE. 

, ALWAyS WITH YOUR 
LT DUTIES.U 


MJNHAND ME, SIR/ 1 
I HAVE DUTIES TO 
k PERFORM. y 


W BUT WHAT ABOUT 
/ yOUR DUTIES TO yOURSELF ~ 
f AS A WOMAN? WHAT ABOUT ALL 
THOSE PLEASURES yOU'VE DENIED . 
V youRSELF? suppose you AND V 



WE S7KVCW OP ALCOHOL 
WAS RANK ON HIS BREATH 
AS HE LEANEP IN CLOSE AND 
WHISPERED HIS PRURIENT 
DESIRES TO ME. 


IT WAS CLEAR THAT 
VICTOR HAD SPENT LONS 
YEARS /MASININS WHAT HE 
WOULD DO WITH ME, WERE HE 
EVER TO GET THE CHANCE. 


/ l WAS CONTENT \ 

/ TO LET you WALK \ 

/ FREE, VICTOR LaRUE, l 
IN THE VAIN HOPES ( 
l THAT yOU MIGHT / 

V ONE DAy FIND / 

REDEMPTION^/ 
BUT I SEE 
( NOW THAT yOUR 
1 SOUL IS FAR TOO 
i STAINED By CORRUPTION 

V AND SIN TO ESCAPE . 

UNAIDED.^/ 

























THIS world^^B 
f DROWNS IN SHADOWS B 
AND DARKNESS, TAINTED ■ 

TO THE CORE WITH 
^ CORRUPTION, VICE, .^B 

Vand sin. 

BUT THE WASES^^^ 
f OF SIN IS DEATH, AND ~ 
I IT IS My HOLy MISSION AS THE 
l LIGHT OF THE WORLP TO SEE 
A. THAT THOSE WAGES ARE > 
PAID IN FULL. 


IJHR'Jli 


















r vou mock 

MY HOLY MISSION/ 
VjBUT MO MOEE/^z 



m ^ 












THERE IS NO ^ 
INNOCENCE OR PURITY 
LEFT IN YOUR IMMORTAL, 

SOUU_^^^ 

r FOR YOU, 

THERE CAN BE ONLY 

L! pamnation/ J m 



y—^ J, / 
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I THOUGHT THE 
( HOSPITAL REPORTED THAT ' 
l THE SHADOW WAS ATTACKINS, 

their staff. 


r BUT NOW THISi 
"U6HT" CHARACTER 
. IS MIXED UP IN IT, , 
TOO? 


FlT LOOKS THAT WAy/l 
L COMMISSIONER. Jh 

W IF you ASK meT^J 
THE BEST THIN© FOR 
IT WOULD BE TO TAKE 
BOTH OF THEM, ONCE , 
^ AND FOR ALL, 
















r BUT BOSS'S ^ 
ORDERS WERE TO 
.STEER CLEAR OF THIS 
XFRACAS, RISHT?^ 


ri KNOW, \"-v 
I KNOW, I HEARD) 

^ HIM , TOO. 

BUT I DONT^^ 
X/ CARE. HE DOESN'T 1 

■ ALWAys KNOW WHAT'S 

■ BEST. WE'RE SOINS 

■ TO STICK CLOSE BY, 
R x JUST IN CASE HE i 

NEEDS US. 


if you sAy so, 
LAOy. ON yOUR 
HEAD BE IT, 
THOUSH... 
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r THERE IS^ 
A THIRD OPTION, 
i ANOTHER TIME, 
L SHADOW/. 








'DRIVE, 

SHREWY/ 

^PZ/VE/ 


I'M DRIVING, 
I'M DRIVING/ 


Jr ^ 

f v v ^ ~. 


^ *4 

A QUICKLY, A ;iV . ; [ 

1 THEY'RE GETTING l—LiiLjLl L | 

Vl AWAY/ II 


’ i JItALLRIGH- n^v' iff ii 

Al YOU MUGS. AFTER T , TAJ 1 < 
THEM/ y/ /}>/», 1 
















Y'/OU TALK OF i 
'CRIME, OF MAN'S 
WRONGPOINGS 
i AGAINST OTHER 


^BUT IT IS THE ^ 
WRONG PONE TO 
V MAN'S OWN SOUL 
THAT TRULy , 
^ MATTERS. ^ 





/ THE LIGHT IS THE PURE^s. 
f ILLUMINATION OF THE SOUL, > 
OF BOUNPLESS ETERNITY ITSELF. 

. THE SHAPOW IS THE STAIN OF 
^ CORRUPTION ANP PECAY ON THE / 
MATERIAL 


^THEEE ARE TWO\ 
ETERNAL FORCES IN ' 
.THIS UNIVERSE: LIGHT 
\^ANP SHAPOW. 


"I WAS BORN THE LOWEST OF THE 
LOW, WITH THE ROT ANP STENCH 
OF THIS WORLP IN MY NOSE WHEN 
IPREW MY FIRST BREA TH. 


"BUT I WAS LIFTEP UP 
FROM THE SUTTER, ANP 
WELCOMEP INTO A SACREP 
ORPER WHO HAVE SERVEP 
THE U6HT SINCE THE MOST 
ANCIENT OF PAYS. 


"I WAS TRA/NEP TO BE 
THEIR HOLY INSTRUMENT, 
THE LISHT'S OWN JUPSMENT 
IN A W/CKEP WORLP. 


"I HAVE PEPICATEP 
MY LIFE TO ENPINS 
SUFFER/NS BY FREE/NS 
PIVINE SOULS FROM 
THEIR CORRUPTEP 
FLESH, SHRIVINS THEM 
OF THEIR SINS." 




















“I HAVE SEEN MEN IN COMBAT, 
MORE VICIOUS AND BLOODTHIRSTY 
rHAN ANy RABID ANIMAL RED IN TOOTH 
AND CLAW COULD EVER HOPE TO BE. 


“I HAVE SEEN HUMANITY AT ITS 
MOST DISSOLUTE AND DEGRADED, 
INDULGING ITS DARKEST WHIMS 
AND APPETITES. 


“AND I AM THEIR AGENT OF 
VENGEANCE, BRINGING JUDGMENT 
ON THOSE WHO WOULD DO EVIL 
AGAINST THEIR FELLOW MAN." 









r IPASSED ^ 
r JUDGMENT ON 
THEM, AS I NOW 
.PASS JUDGMENT, 
LL ON YOU. \ 


I DEEM NOTHING MORE 
THAN HUMAN WEAKNESS 
V AND FRAILTy. V 


f you KILL THOSE \ 
WHO HAVE COMMITTED 
NO CRIMES, AND THAT 
, MARKS you AS A , 
MURDERER. 





T' WHEN I TOOK 
HOLy ORPERg, I PIPN'Tl 
. SIMPLy TRAIN IN THE J 
^ PH ygICAL ARTg/^y 

Kf I LEARNEP \ 

THE ARTg OF I 
THE SPIRITUAL,) 
l/st A g WELL.^ y 


/THE 

[MISHT KNOW, BUT’ 
l THE U&HT CAN 
ggg/ 







«IOW D!E,^^| 
' SHADOW.' BACK ' 
TO THE DARKNESS 
L WHERE you , 
L. BELONG.' 


■r ~' ( (ooof/\ £ 


EgFx CjS 



















^^WITNESSES SAW^^ 
f HER FALL, SURE ENOUGH. 1 
BUT WE'VE HAP BOATS 
WORKING UP ANP POWN BOTH 
1 SIPES OF THE RIVER, ANP , 
L THERE'S NO INPICATION SHE J 
^^EVER RESURFACEP.^^J 


I THINK 

MAYBE WE'VE SEEN 
THE LAST OF THE 
LIGHT. 


r but THE 
SHAPOW GOT AWAY, A 
K PIP N'T HE? 

I THINK IT'S 'l 
HIGH TIME THAT 
WE SAW THE LAST, 
^OF HIM, TOO. A 


































I COULDN'T ^ 
TELL IF YOU TWO ’ 
WERE FISHTINS OR 
JUST PSB ATI NS 
UNTIL ONE OF yOU 
SURRENDERED 
FROM j 
l EXHAUSTION. A 


jr OUCH. I'LL \ 
' PRETEND THAT PUN 
WAS INADVERTENT, 
i FOR BOTH OUR , 
SAXES, 


f /OU'RE RIGHT, 1 
I I DON'T MEAN ’ 
TO MAKE USHT 


^ WHERE TO, ” 
BOSS? yOU TURNING 
N FOR THE NIGHT, NOW 
THAT yOU'RE DONE?^ 


lr turning in, ^ 
7 yES. but My work 

WILL NEVER BE "PONE." 
SO LONG AS EVIL LURKS 
L IN THE HEARTS OF 
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DYNAMITE’ 

IN THE NEWS - OCTOBER 2013 

DYNAMITE SIGNS DOC SAVAGE Doc Savage tales appeared regularly in a 

LICENSE WITH CONDE NAST, variety of media (including novels, comic 

BRINGING BACK THE MAN OF BRONZE IN books, radio serials, and film) over the 
A NEW SERIES BEGINNING IN DECEMBER eighty years since the character's inception. 

The setting of the new Doc Savage comic 
'-series is fitting, r- '--* “ 



To discuss this and more, log onto the Dynamite forums at 

WWW.DYNAMITE.COM/BOARDS 



























nVHIAHJIITP ® IN STORES NOW! 

U ¥ #V/» '# i C THE SHADOW NOW #1 


DAVID LISS TALKS ABOUT THE SHADOW 
AND BRINGING HIM INTO THE 21ST CENTURY! 

I'd love to do it, but I didn't want to learn how to write comics only 
never to get another chance to use the skill, so I asked him to keep 

The projects, when they turned up, had pulp all over them. And the 

the fact that I was getting paid for writing it made me feel empow¬ 
ered to let the world know what I loved. I started looking for more 
comics projects. I began writing horror and dark fantasy, and - 
more recently - space opera. Pulp allowed me to be myself. 

A few years back, I started talking to Dynamite about writing for with 
them, and when the opportunity arose, I begged for the chance to 
take on the newly-acquired Spider. This was a great character, and 
it got at the heart of what I loved about both pulp and comics. There 
was also a kind of archival and scholarly pleasure in taking a char¬ 
acter rooted in the 1930s and bringing him into the modern world. 

Then, when Dynamite acquired The Shadow, I told them I wanted in. 
What I found most intriguing about working on The Shadow Now 
was the opportunity to take a character who is deeply entrenched in 
popular culture, and one who has a long and complicated history, 
and build on that. With The Spider, I was reinventing a character, 
taking the elements that worked, altering those that felt dated. The 
Shadow Now evolves a character, building on what has come 


Not only did all those old pulp stories really happen, but so did the 
great Howard Chaykin series from the 1980s, which established a 
logic for the Shadow vanishing and reappearing every few decades. 
It also created the possibility of writing about a very different sort of 
character, not because he changes, but because the world around 



18th century British literature, and while my love of comics, science 
fiction, and pulp did not vanish, it was inevitably boxed out. I 
stopped visiting the comic book store because I was short on money 
and even shorter on time. When I finished my course work and was 
preparing for my exams and my dissertation, I no longer had time 
for much of anything but my graduate studies. I got rid of my tele¬ 
vision and cancelled my magazine subscriptions. I almost never 
went to movies. Reading for pleasure was a distant memory. 


In many ways. The Shadow Now is not only a great celebration of 

incongruous aspects of my career: the pulp, the historical fiction, the 
archival interests. My academic background prepared me perfectly 
for this. How's that for irony? 

I went into this project trying to take the governing conceit serious¬ 
time. How will the changing world affect him? How will it affect the 
way he does business? And how will his greatest enemy, Shiwan 
Khan, endure the same circumstances? There are new characters 
and new connections, but the pulp roots run deep. And there's no 
one better to do the art than Colton Worley, whose style feels both 

project has come together beautifully, and I like to think it stands as 
a testimony of my genre love set free. 



Those weren't the reasons I dropped out of graduate school. The 
truth was that I began to realize the academic life wasn't for me, and 

sional writer. I turned my graduate research into my first novel, A 
Conspiracy of Paper, and I was suddenly being taken seriously as an 
author. I was able to write full-time, and that meant I had the time 
to read whatever I wanted. I bought a television - and even got 
cable. I went to movies. I made my way back to the comic shop. 

wrote serious historical fiction, and that meant I didn't tell my 
friends about the science fiction and pulp and comics I enjoyed. 
When Doctor Who returned to television, I celebrated in private. 


Then the 



craziest thing happened. 
Timely character called tl 


i editor from Marvel asked me 


Phantom Reporter. I told him 


ENJOY A PREVIEW OF 
THE SHADOW NOW#1! 

Written by DAVID LISS 
Art by COLTON WORLEY 
Letters by ROB STEEN 
Main cover by TIM BRADSTREET 














SHADOW NOW #1 - IN STORES NOW! 
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